
Dear Friends,

Thank you for joining us for tonight’s perfor-

mance of the last show of our 0809 season. I am 

so proud of the work done by our outstanding 

artistic team on 9 Parts of Desire.  This play’s ex-

amination of the lives of Iraqi women during the 

time of Saddam Hussein’s rule is brought to life 

beautifully by the actor Elizabeth Huffman, and 

the designers Marion Williams, Ross Kolman and 

Michael Matthews, all under the masterful direc-

tion of Emily Ranii. 

In a season of many wonderful journeys, I am 

pleased to have the opportunity to program a 

play that takes a look into lives we have seen 

little of in all the news surrounding both Gulf 

wars—the lives of Iraqi women. Heather Raffo 

has written a brave and acute play that we are 

honored to close our season with.

I hope you enjoy tonight’s performance. We look 

forward to having you back with us next season!.

Yours,

Joseph HajFr
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arson, and looting destroy the Baghdad 
Museum of Art, the Baghdad School of 
Ballet, the National Library and Archives 
and the National Museum. The culprits 
are a diverse group who see opportunity 
in chaos. As the world watches on televi-
sion, they pilfer and pillage treasures 
of national and international value, of 
religious and political significance, proof 
of Iraq’s key role in creating and preserv-
ing the world’s earliest civilizations. 

NANNA: 
Our history is finished. 
Sunni, Shi’a, Kurd, 
Christian even, Jew -- 
If they take what we share. 
It is easier 
to finish.

This production sets the play’s action 
in the shadow of Iraq’s still fractured 
archeological treasures. The once fertile 
rivers of the Tigris and Euphrates have 

dried, and the once powerful, secure 
façades of mosques, palaces, schools, 
hospitals, and ministries have crumbled. 
The river of sand is an acknowledgment 
of Iraq’s devastation under the 34-year 
rule of Saddam Hussein and of what 
continues beyond his tenure.

Water from the “two rivers” has always 
been a key element in the wealth of 
Iraq’s land, its status as the “cradle 
of civilization.” Saddam’s calculated 
destruction of the country’s national 
resources presents an interesting coun-
terpoint to the mix of calculated, wanton 
destruction of treasures that occurred 
in the weeks surrounding the 2003 US 
invasion. These rivers offer a link to the 
past, to a time when societies sprouted 

in concert with their 
cultivation of the natu-
ral world, developing 
means of communication 
(writing), social order 
(law), and production 
(agriculture). 

They also represent a 
new crisis that threatens 
Iraqi’s new post-Saddam 
era. The “ecocide” in the 
Mesopotamian marshes 
has ended, but Iraq’s 
water rights remain 
tenuous. As the country’s 
internal conflicts fester, 
the normalization of 
relationships with re-
gional partners languish, 
placing environmental 
rebuilding at risk. Couple 
these circumstances with 
the continued backlog of 

urban infrastructure repair and it is clear 
that water is quickly outpacing oil as 
the resource most central to Iraq’s future 
security, development, and prosperity.

When Heather Raffo premiered an early 
incarnation of 9 Parts of Desire at the 
Edinburgh Fringe Festival in August of 
2003, it had been 13 years since the 
first Gulf War and a mere 3 months 
since President George W. Bush de-
clared an end to “military operations” in 
Iraq. As her production gathered critical 
accolades and wider audiences, that 
“finished” conflict grew ever more com-
plicated and explosive.

US political conversations about Iraq 
tend to divide the country into three 
factions: the Shi’a, the Sunni, and the 
Kurds. Raffo’s text, however, presents us 
with at least nine different perspectives 
on Iraqi life and within those nine voices 
are competing perspectives on freedom, 
desire, and justice.

The women of Iraq that we meet in the 
play endure almost 25 years of Iraq’s 
continuous military conflicts and 13 of 
those years under international sanc-
tions. Perhaps it is 
no wonder that in 
those first weeks 
of April 2003, 
when it becomes 
clear that Sadd-
am’s forces have 
been vanquished, 
Iraqi citizens 
desperately try 
to reclaim their 
losses. 

The Marsh Arabs 
– an indigenous 
population who 
lived in large 
numbers in the 
wetlands of South 
Iraq and whom 
Saddam slaughtered both 

directly, through gas bombs and gunfire, 
and indirectly, by poisoning the water 
and draining the marshes – tear down 
the dictator’s erected embankments with 
their bare hands, flooding what is now 
profoundly damaged land. While water 
flows again, it is salty and polluted: the 
Garden of Eden gone.

Long-oppressed Shi’a citizens in cities 
like Hillah, Basra, and Najaf run to the 
sites where corpses of executed relatives 
lay in heaps, victims of Saddam’s brutal 
retaliation against any opposition. They 
excavate the mass graves with their bare 
hands, plucking documents, a shoe, a 
pair of glasses from the bones, looking 
for anything that will confirm the death 
they already knew. While the bodies are 
revealed, forensic evidence is lost along 
with the hopes of official identification 
and prosecution of the executioners. 

A wave of lawless activity hits Iraq’s 
capital and in less than a week, theft, 

Marsh Arabs, 1952
photo from A Vanished World by Wilfred Thesiger

“Frosted by salt, a field that once grew barley lies barren near 
the confluence of the Tigris and Euphrates Rivers. Southern 
Iraq’s soils are badly damaged by saline waters, as the 
Euphrates carries runoff from fields upstream into the area. ” 

-photo and text from National Geographic May 1993

continued on next page

Feeding the River of Worn Souls



ELIZABETH HUFFMAN

Actor
PlayMakers: debut. 
Off Broadway: ’Sarse, 
a farce (South Street 
Theatre). New York 
City: The Doorbell, 
Hyde Park, Night 
Breath, The Lucky 
Chance (Beacon Proj-
ect Theatre Company). 

Regional: String of Pearls (Artists Repertory 
Theatre, Portland, Oregon); Boston Mar-
riage (Cell Theatre, Albuquerque, New 
Mexico). Los Angeles: Charley’s Aunt (ICT); 
Summertime (The Theatre @ Boston Court); 
Trojan Women (Getty Center); Whale 
Watchers (Galaxa Theatre); The Libertine, 
Trelawney of the Wells, A Month in the 
Country, The Brute, The Iliad, Cat Amongst 
the Pigeons (CTL Theatre Company); The 
Man of Mode, Under the Gaslight, Play-
boy of the Western World, The Revenger’s 
Tragedy, Night Breath (Pacific Resident The-
atre); The Way of the World, The Siege of 
Leningrad, The Importance of Being Earnest 
(ICAP Theatre Company). International: 
Lady Macbeth in Macbeth (Edinburgh The-
atre Festival, 5 Star Award); Bon Ton Roulet 
at the Shakespeare Café (Theatertage Fes-
tival, Hanau, Germany). She has directed 
more than 25 productions regionally. Three 
were selected to represent the USA at 
festivals in Germany. Artistic Director: The 
Beacon Project; Classical Theatre Lab; ICAP 
Theatre Company. This summer Elizabeth di-
rects Trojan Women (Classic Greek Theatre 
of Oregon). Her play Bon Ton Roulet at the 
Shakespeare Café is being translated into 
French and she will direct it in Paris next 
summer.

EMILY RANII

Director
Emily Ranii is the Artistic Director of 
ArtsCenter Stage where she has directed A 
Child’s Christmas in Wales and for the 10 
By 10 Festival in the Triangle. Regional: 
The Body Project (Guest Director, Cornell 

University); The Love Song of J. Robert 
Oppenheimer, Much Ado About Nothing 
(Burning Coal Theatre Company), as well 
as having assistant directed for The Actors’ 
Gang. Education/Other: Cornell University. 
Emily is a member of Burning Coal Theatre 
Company.

MARION WILLIAMS

Scenic/Costume Designer
PlayMakers: Scenic and Costume designs: 
In The Continuum, Stones in His Pockets, 
The Underpants. Scenic Designs: Blue 
Door, Doubt, Topdog/Underdog Costume 
Designs: The Illusion, Cyrano de Bergerac, 
Yellowman, Not About Heroes, Proof. Off- 
Broadway: The Moonlight Room, Filumena; 
Scenic and Costume Designs for the follow-
ing companies: The Director’s Company, 
The Juilliard School (Opera, Theatre and 
Dance), Jose Limon Dance Company, Man-
hattan School of Music, MCC, Mint Theater 
Company, Parson’s Dance Company, PS 
122, The Women’s Project. International: 
The Turn of The Screw (opera) Leipzig, 
Germany. Regional: Barrington Stage Com-
pany, Berkshire Theatre Festival,  Director’s 
Company, Louisville Ballet, Two River The-
atre Company, Sacramento Theatre Compa-
ny, The Shakespeare Theatre of New Jersey, 
Williamstown Theatre Festival. Education/
Other: 2004 Princess Grace Award. MFA 
University of Washington, Seattle, WA.  BA 
University Of North Carolina, Chapel Hill.

ROSS KOLMAN

Lighting Designer
Ross Kolman has designed lighting for a 
number of artists, choreographers, and 
companies, including Martha Clarke, Ellen 
Hemphill, Lynne Taylor-Corbett, Christo-
pher Wheeldon, Richard Tanner, Damian 
Woetzel, Robert Weiss, Tyler Walters, 
Mark Dendy, Liz Lerman, Clay Taliaferro, 
Washington National Opera, New Per-
forming Dance Co., North Carolina Dance 
Theater, Pennsylvania Ballet, and PRC2’s 
production of  When The Bulbul Stopped 
Singing. He was resident lighting designer 
for Duke University’s Institute of the Arts, 
Ann Carlson, and Marlies Yearby’s Movin’ 

ARTISTIC STAFFMULLAYA: 
to the well one day you’ll return 
thirsty, assured it will be there 
but you’ll not find – spring, nor river.

As a new US administration calls on the fragile 
Iraqi government to “take responsibility” for 
security and rebuilding, Raffo’s piece reminds 
us how little we might know about the history 
and daily life of the country with whom we 
share a complicated and long history. These 
stories offer complex and intertwined portraits 
of Iraqi women’s lives, and most importantly, 
they demonstrate how the act of telling stories 
provides a means for personal and national 
history to survive and endure.

LAYAL: 
These stories are living inside of me 
each woman I meet her or I hear about her
and I cannot separate myself from them.

Looted display case in the Iraq Museum, 
after jewelry and artifacts were taken from 
this skeleton. 

The “Assyrian Gate” of the Iraq Museum, designed by Seton Lloyd, showing a gaping 
hole made by a U.S. tank. Pictures on this page from The Looting of the Iraq Museum, 
Baghdad. Edited by Milbry Polk & Angela M.H. Schuster. 

Jules Odendahl-James, dramaturg


