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Documenting Death Tentative Course Calendar 
 

Week One:  Knowing Ourselves 
 

T 8/26 Introductions (people, syllabus & texts).  
  Take Edwin Shneidman’s “You and Death” survey and complete Writing Questionnaire. 

 

TH 8/28 Discuss the results of “You and Death” survey & data from writing questionnaires. 
Discuss Harris’ “Coming to terms” chapter. 
Share “six-word memoirs.” 

 

For 8/28 
READ 

 Chapter 1, “Coming to terms” in Harris’ Rewriting: How to Do Things With Texts. As you read, consider the following questions: 
o Is the kind of writing Harris describes similar to or different from academic writing you have done in the past? How so? 
o In what ways does Harris’ writing perform the kind of “coming to terms” work he is advocating?  
o What strategies of reading does he suggest so that one might use a source to best effect in his/her own writing? 
o How might writing about death documentation/writing be itself a kind of “coming to terms”? 

 Introduction and examples from Not Quite What I Planned: Six-Word Memoirs BB 
PORTFOLIO WRITING: 
1. Write your own “Six-word memoir”. You can craft multiple examples but you will share at least one aloud with the class. 

For 9/2 
READ: 
 Philippe Ariès, “The Reversal of Death: Changes in Attitudes Toward Death in Western Societies” (1967). 134-158. BB 
AS YOU READ, IDENTIFY: 
 One example that shows Ariès’ “coming to terms” with a source. It can be a stellar or confusing example.  
 One idea from Ariès’ article that you might be interested in exploring further in your own writing. 
PORTFOLIO WRITING  
1. Explain your selected “coming to terms” moment from Ariès. Aim for about 250 words of your own prose to accompany the example. 
2. Write out the direct quote from Ariès of the idea that you might explore further (be sure to note the page # from the article).  

a. Then, write a 4-6 sentence paraphrase (depending on the idea’s complexity) of that idea. 
b. Then, write 3-4 sentences of your own prose that explains the idea’s original context.  
c. Then, in 3-4 sentences, discuss what further thoughts or original research you think you could pursue in relationship to Ariès’ idea. 
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Week Two: Death Then and Now 
T 9/2 Discuss Ariès article by sharing “coming to terms” examples.  

 What information about death does Ariès supply for a reader?  
 What evidence/documentation does he offer for his assertions? How does he present his information (writing 

style)?  
Share ideas from Ariès for possible future research. 

 

 
TH 9/4 Discuss Green article by sharing “coming to terms” examples.  

 What information about death does Green supply for a reader?  
 In what ways does Green’s more recent investigation contradict or reiterate Ariès’ assertions. 
 How does Green present his information (writing style)?  What evidence/documentation does he offer for his 

assertions? 
Share ideas from Green for possible future research. 

 
 

 
 
 
 
 
 

For 9/4 
READ: 
 James W. Green, “Getting Dead” (2008). 1-30. BB 
AS YOU READ, IDENTIFY: 
 One examples of Green’s “coming to terms.” It can be a stellar or confusing example. One idea from Green’s article that you might be 

interested in exploring further in your own writing. 
PORTFOLIO WRITING  
1. Explain your selected “coming to terms” moment from Green. Aim for about 250 words of your own prose to accompany the example. 
2. Write out the direct quote from Green of the idea that you might explore further (be sure to note the page # from the article).  

a. Then, write a 4-6 sentence paraphrase (depending on the idea’s complexity) of that idea. 
b. Then 3-4 sentences of your own prose that explains the idea’s original context.  
c. Then, in 3-4 sentences, discuss what further thoughts or original research you could pursue in relationship to Green’s idea. 

For 9/9 
READ:  

 Sample textual reviews from thanatology journals Death Studies, Omega, & Mortality. BB 
 Assignment sheet for Textual Review, W20. BB 
 Based on number assigned in-class, read either “Forwarding” or “Countering” chapter in Harris’ Rewriting. As you read your 

assigned chapter of Harris, notice how his own writing exemplifies the move he describes. 
PORTFOLIO WRITING: 
1. Select an example of either “Forwarding” or “Countering” (depending on which chapter you read) in one of the journal reviews on 

Blackboard. In 250 words explain the context of your choice and how the author enacts or thwarts aspects of Harris’ move.  
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Week Three: Delving into Death Writing, The Textual Review 
 

T 9/9 Discuss the sample reviews and Textual Review assignment in detail.  
 What are relevant features of the “review” format?  
 How do reviews “come to terms” with their source material? 
 In what ways can reviewer’s “forwarding” and “countering” moves identify avenues for further or future research to 

their readers? 

 

TH 9/11 All sections meet in Lilly Library for an introductory session to Duke Libraries.  
 Sections that meet at 10:05am and 11:40am will meet in the Thompson Room (the meeting room immediately to your 

left when you enter Lilly Library).  
 The section that meets at 1:15pm should meet at Lilly’s main librarian desk and then we’ll make our way to the new, 

multi-purpose space on the ground floor. 1:15pm students, bring laptops if you have them. 
During this session you will gain an introduction to library catalog searching, on-campus library navigation, interlibrary loan 
requests, and how to interface with our course librarians. 

 

You should leave the session on 9/11 with at least 2 preliminary choices of texts you might review in association with the Textual Review. 
We will be discussing other projects for the next 4 weeks but you are expected to make progress towards a final choice in that time. Please 
come to my office hours or make an appointment with me to talk about the selection process if you find yourself overwhelmed with 
options or without anything on any of the lists that grabs your attention. Final choices must be made by Friday, 10/3. 
 
 
 
 
 
 
 
 
 

For 9/11 
RESEARCH: 

 Do a brief Google search on one title from each of the categories of texts associated with the Textual Review.  This work is 
suggested as a way to help you make a timely decision on which text you will review for this assignment. Bookmark or print out 
relevant web pages you uncover. Include them (or at least a list of URLs) in your PORTFOLIO. 

For 9/16 
READ:  

 “Annotation” examples from Harper’s Magazine. BB   
 Assignment sheet for Annotation BB 
 “Taking an Approach” chapter in Harris’ Rewriting. 

PORTFOLIO WRITING: 
1. Select one of the Harper’s Annotation examples to examine in more depth. In 500 words, offer your analysis of the form these writers 

employ to explore a piece of material culture. In what ways does the form of the annotation insist that the writer “take an approach” to 
an image, artifact, and set of ideas?  
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Week Four: Delving into Death Writing, The Annotation 
 

T 9/16 Discuss the “Annotation” examples and Annotation Project assignment in detail. 
 How might the constraints of the format influence writing choices? 
 Are there particular artifacts, objects that produce compelling writing about larger ideas? 
 What strategies from Harris’ “taking an approach” chapter might be useful as you approach selecting an object to 

analyze and/or approaching your written analysis of that object? 

 

TH 9/18 Discuss Hallam and Hockey in detail.  
 What objects of material culture do they examine?  
 What “approach” do they take to analysis?  

In small groups, discuss your brainstormed list of items/artifacts. Select at least 2 items from this list and (using your 
instructor, classmates, and computer as resources) note at least 3 supporting sources that could help you craft an annotation 
about each object. 

 
You should leave class on 9/18 with at least 2 preliminary ideas of a material object or image you might annotate. We will be discussing and 
writing other projects for a while before we return to the Annotation; however, you are expected to make progress towards a final choice in 
that time. Please come to my office hours or make an appointment with me to talk about the selection process if you find yourself 
overwhelmed with options or without anything that grabs your attention. Final choices must be made by Friday, 10/24. 
  

For 9/18 
READ:  

 “Visualizing Death: Making Memories from Body to Image” by Elizabeth Hallam and Jenny Hockey (2007). 129-54. BB 
PORTFOLIO WRITING:  
1. After reading Hallam and Hockey, brainstorm a list of 15 possible items/artifacts from the past 50 years that might provide a fruitful 

central object for your own annotation project. If you use Google or another search engine for ideas, be sure to print out the relevant 
pages related to the item/artifact so you can find it again.  

 
PLEASE BRING LAPTOPS TO CLASS MEETING ON 9/18. 
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Week Five: Delving into Death Writing, The Obituary 
 

T 9/23 Share your portfolio writing about the ways Johnson’s assertions are countered or forwarded by the practices described by  
McDonald and Scanlan.  

 

TH 9/25 Meet in Lilly Library for an obituary subject research session. You will have some training on working with databases,  
conducting fruitful encyclopedia or public records research, finding and evaluating on-line sources about public figures of 
note, and ways to avoid plagiarism when working with public domain information. By the end of this session, you should 
have selected your individual obituary subject and compiled a list of at least 3 primary sources that will be of use to your pre-
death Obituary writing. 

For 9/23 
READ: 

 Chapters 1, 3, 10 & pgs, 160-166 & 170-178 of Chapter 9 in Marilyn Johnson’s The Dead Beat (2006). 
 “Talk to the Newsroom: Obituaries Editor Bill McDonald” on The New York Times Online 

<http://www.nytimes.com/2006/09/25/business/media/25asktheeditors.html?8dpc>. Link also available on BB. 
 “Summing Up a Life: Meeting the Obituary’s Challenge” from April 9, 2003 column, “Chip on Your Shoulder: Sharing the writing 

life with Chip Scanlan” on Poynteronline <http://www.poynter.org/column.asp?id=52&aid=29333>. Link also available on BB. 
PORTFOLIO WRITING FOR TUESDAY: 
1. In about 500 words and using the chapters from Johnson as a supporting source, articulate at least two connections you see regarding 

the form, content, and cultural force of obituaries as described by the journalists McDonald and Scanlan. The following questions might 
help you approach this writing: 

o How do McDonald’s and Scanlan’s assertions forward and/or counter Johnson and/or some of the obituary writers she examines?  
o What kind of research/detail do Johnson, McDonald & Scanlan recommend for the obituary writer? (Look closely at Chapter 10 in 

Johnson; the section “The Toughest Part of the Job” and “The Skills Needed for Writing Obits” in the McDonald Q&A; and the 
“Three categories of Obituaries” near the middle of the Scanlan blog.) 

o What are standard features of the obituary? Do these ever change? If so, how or when? If not, should they? (Think particularly about 
Chapter 3 in Johnson; “Interviewing the Subject in Advance” in the McDonald Q&A; and the section “Obituaries: A Process 
Approach” in the Scanlan blog.) 

For 9/25 
READ: 

 Obituary Project assignment sheet.  
 Sample obituaries from Great Lives: A Century in Obituaries and The New York Times Online. BB 

PORTFOLIO WRITING: 
1. Make a list of three figures from the “not dead yet” list about whom you would be interested in crafting an obituary. 

http://www.nytimes.com/2006/09/25/business/media/25asktheeditors.html?8dpc
http://www.poynter.org/column.asp?id=52&aid=29333
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Turn in PORTFOLIOS for review. You should have 9 entries, including your list of obituary possibilities. 
 

Week Six: Making Death Personal and Communal  
 

T 9/30 Share Portfolio Writing.  Discuss the pitfalls outlined by Couser’s analysis of Lucy Grealy’s obituaries. Also discuss which  
aspects of the “Portraits” are similar to/different from traditional obituaries and the possible effects of those 
changes/consistencies to obituary writing post 9/11/01. 

 
TH 10/2 Work in small groups on Obituary project drafts. Bring enough hard copies of your draft to share with at least 2 other  

readers. You must leave class with a three-prong plan for revising this draft. That revision plan goes in your PORTFOLIO. 
F 10/3 Send Instructor your final choice of title to be reviewed for Textual Review project. 
  

For 9/30 
READ: 

 2 entries of your own selection from Portraits 9/11/01 (on closed reserve @ Lilly Library) 
 Couser, G. Thomas. “The Obituary of a Face: Lucy Grealy, Death Writing and Posthumous Harm.” (2004) 1-15. BB 

PORTFOLIO WRITING: 
1. Step 1: In 150 words, write a first-person response to your 2 selected “portraits” from Portraits 9/11/01. Consider the individual 

portraits as a primary source; this initial writing should be intimate, personal, based in emotion or evocation. 
2. Step 2: Read the Couser essay after you’ve written this initial 150 words. Add an additional 200 words of analysis about your selected 

portraits, taking into account Couser’s argument about the potential perils of “death writing”. 

For 10/2 
PORTFOLIO WRITING: 
1. Write Draft 1 of your Obituary Project. As you write, consider the following questions: 

o What tone do you feel best expresses or captures the life of the person you are memorializing? How does the tone influence the 
kinds of information you will include or exclude from your writing?  

o What information have you been unable to locate that leaves gaps in the life story you are trying to tell? How might you address 
those gaps in either your research strategies or the writing itself? 

o Be vigilant in noting sources. Remember, this is a writing exercise on two fronts: tone/voice and documentation. Where you get 
your information is as important as what use you make of those details. 
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Week Seven: Research into Revision  
 

T 10/7 In-class peer editor meetings on Draft 2 of Obituary Project. You will leave the class meeting with a three-prong plan for  
revision. That revision plan goes in your PORTFOLIO. 

 

W 10/8 Small-group conferences with Instructor on Draft 3 of Obituary Project. Sign-up sheet distributed in-class during Week 6. 
TH 10/9 Small-group conferences with Instructor on Draft 3 of Obituary Project. Sign-up sheet distributed in-class during Week 6. 
F 10/10 Obituary submitted to instructor for grading by 5pm. 

For 10/7 
PORTFOLIO WRITING: 
1. Post Draft 2 of your Obituary to the designated group space on BB by 5pm Monday, 10/6. 
2. PRIOR to Tuesday’s class meeting, use Track Changes or Insert Comment and note  

a. 3 places in your peer’s draft where you have questions regarding the writing (the questions can be about word choice/phrasing, 
flow of narrative, source material, citation) 

b. 2 places where you want to praise or commend the writer for his/her choices 
c. 2 places where you have suggestions for revision.  

      These places can overlap. 
 

For either 10/8 or 10/9 
PORTFOLIO WRITING: 
1. Draft 3 of your Obituary. Bring at least 3 hard copies of this draft to your small-group meeting. 

For 10/16 (NO CLASS TUESDAY 10/14—FALL BREAK) 
READ:  

 Begin, if you have not started already, the reading process with your selected text for the Textual Review. If you text is a film or TV 
series, complete at least one viewing of the entire film or half a season’s episodes. If your text is a book, read at least ½ of the entire 
text. 

PORTFOLIO WRITING: 
1. Based on what you have read so far, compose a 350 word summary of your selected text. This summary should follow the tone/format 

of an annotated bibliography entry [See section about annotations on Textual Review assignment sheet.] Focus your summary on how 
the text defines, documents, and represents death.  
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Week Eight: Previewing the Textual Review 
T 10/14  NO CLASS—FALL BREAK 
 

TH 10/16  Share crafted annotations about text you have selected for the Textual Review assignment.  
Compile list of questions to pose, to find, and that have already been asserted/answered by your selected text.  

 

 

Week Nine: Death’s Visual and Material Cultures 
T 10/21  Review specifics of the Annotation Project.  

Watch a section from CSI, “Toe Tags” episode. Discuss Foltyn & Green readings based on passages selected. Of  
particular interest: how the readings from this week (and from previous weeks) might provide supporting resources, 
lines of argument or even specific pieces of visual culture to use as you draft the Annotation Project. 

 

TH 10/23  All sections meet in Perkins Library for a research session.  
Bring your two initial objects/materials (either from WEEK FOUR or more recently, if your idea for material has  
changed) with lines drawn (like the Annotation format) indicating sections of the object you will explore in writing. 
The purpose of today’s class is to help you make a final decision of an object for the Annotation Project to prepare 
Draft 1 by Tuesday, October 28. 

For 10/21 
READ: 

 Jacque Lynn Foltyn, “Dead famous and dead sexy: Popular Culture, forensics, and the rise of the corpse.” (2008). 153-73. BB 
 James W. Green, “In Our Hearts Forever.” (2008). 152-186. BB 

REVIEW: 
 Annotation Project Handout 
 Your two initial ideas (from WEEK FOUR) of pieces of material culture for the Annotation Project. 
 Stanley B. Burns, “Chronology: Medical & Historical” from his Sleeping Beauty II: Grief, Bereavement and the Family in Memorial 

Photography: American & European Traditions, 2nd edition. (2002). BB. If you are particularly undecided about a possible item or object 
to analyze for the Annotation, this chronology is an excellent abbreviated timeline of cultural practices surrounding death. 

PORTFOLIO WRITING: 
 Select at least 3 passages from the set of readings that provide supporting documentation, “food for thought,” or avenues of further 

research to pursue as you write your Annotation Project. Retype each of these passages on separate sheets of paper with a full 
complete bibliographic citation according to MLA. Accompany each passage with at least 200 words of your own prose about 
why/how the passage has provoked you. 
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F 10/24  SPECIAL EVENT: Deliberations symposium, Griffith Film Theatre (Bryan Center, West Campus), time TBA.  

Deliberations is a journal of first-year writing published by the Thompson Writing Program. The symposium is held 
yearly to honor this year’s writers (all who took Writing 20 last year) and to hear from them about the 
writing/revision/publication process. This event coincides with Parent’s Weekend and parents and family are 
welcome. I urge you to attend. Proof of attendance will garner 3 extra credit points on your final course total. 

 

 
Week Ten: The Art of Annotation 
T 10/28  In-class peer editor meetings on Draft 1 of Annotation Project. Be prepared to leave the class meeting with a  

written plan for revision. Include this revision plan in your PORTFOLIO. 
 
TH 10/30  Meet in MultiMedia Project Lab (East Campus, Brown, Room 122) for Annotation template session. 

If you are using a web-based image, bring along the URL so you can get a jump on downloading it into the 
template. If you are using an image that you need to scan from a print copy, bring that along to this session. You 
should be able to leave class with a scan completed and ready for insertion into the template. 

 

For 10/27 and 10/28 
PORTFOLIO WRITING: 
3. Compose Draft 1 of Annotation Project and submit that draft to your Peer Editor via BB by 5pm, Monday October 27. Do not 

worry about formatting issues (we will have a workshop with Michael Faber in the MultiMedia Project lab this week where you will 
learn the template for the final version of this project). Concentrate on the specific flow of the tightly packed argument you are 
presenting via this format. 

4. PRIOR to Tuesday’s class meeting, use Track Changes or Insert Comment and note  
d. 3 places in your peer’s draft where you have questions regarding the writing (the questions can be about word choice/phrasing, 

flow of narrative, source material, citation) 
e. 2 places where you want to praise or commend the writer for his/her choices 
f. 2 places where you have suggestions for revision.  

      These places can overlap. 

For 11/3 or 11/4 
PORTFOLIO WRITING: 

 Draft 2 of Annotation Project. Bring enough hard copies (4) to your small-group conference on either 11/3 or 11/4. 



 

W20 Fall 2008 Tentative Calendar 10 

 
Week Eleven: Refining the Annotation 
M 11/3  Small-group conferences on Draft 2 of Annotation Project. Sign-up sheet distributed in-class during Week 9. 
T 11/4  Small-group conferences on Draft 2 of Annotation Project. Sign-up sheet distributed in-class during Week 9. 
 

TH 11/6  Come to class with a penultimate “final” draft of your annotation prose and citation page. Between your group  
conference and today, concentrate on the writing of the text and how it expands and illuminates the selected 
aspects of your central figure. Do not focus on the annotation layout. Two entries will be selected at random for the 
entire class to review. 
 

S 11/9  Annotation Project Draft for Grading to be submitted to Peer Editors & Instructor in PDF format via  
Blackboard by 10pm. 

 

Week Twelve: Peer Review as Segue to Textual Review 
T 11/11  In-class display of annotations & review drafts of peer reviews.   

 

TH 11/13  SUBMIT PORTFOLIOS FOR INSTRUCTOR REVIEW. You should have about 9 entries (including the  
Annotation Peer Review/Letter to the Editor Draft for Grading). 
 

For 11/11 
PORTFOLIO WRITING:  

 In the form of a Letter to the Editor of Harper’s Magazine, write a brief review (350 words) of your peer’s Annotation Project.  
There will be a separate assignment sheet for this Peer Review available under Course Information on BB. In order to take 
advantage of the feedback you’ll get from the peer whose work you are responding to, bring a complete draft of your letter to 
class on 11/11. The final version of this letter will be the most recent piece of your PORTFOLIO which you will submit for 
review on Thursday, 11/13. 

For 11/13 
READ: 

 Harris, Chapter 5, “Revising” 
REVIEW: 

 Harris’ chapters “Forwarding” and “Countering”. 
 Textual Review Handout. 
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Revisit Textual Review handout again. Discuss Harris’ strategies for revision and the distinction between revising 
and editing. Explore ways that revising can help you begin and conclude a piece of writing. 

 
Week Thirteen: Peer Review as Segue to Textual Review 
T 11/18  In-class, small group work on transforming this bulleted list into coherent points of analysis for the textual review.  

Whenever possible, bring the hard copy of text you’re working with to class. 

 

TH 11/20  Share titles and opening paragraphs in large group discussion. Offer strategies for transforming an outline into an  
argument and for how an introduction becomes a blueprint for the review “body”. 

 

Week Fourteen: Drafting as Deepening of an Argument 
M 11/24  Small-group conferences on Draft 1.5 of Annotation Project. Bring enough hard copies for 3 other readers beside  

yourself. Sign-up sheet distributed in-class during Week 11. 
T 11/25  Small-group conferences on Draft 1.5 of Annotation Project. Bring enough hard copies for 3 other readers beside  

yourself. Sign-up sheet distributed in-class during Week 11. 

For 11/18 
READ: 

 By this date you should have completed one full reading of your selected text for the Textual Review Project. You should have 
taken notes as you read.  

PORTFOLIO WRITING: 
 Compose a bulleted list that summarizes the number of chapters, episodes, scenes, photographic plates from your selected text. 

Next to each bullet, record the name given (if any) of the chapter, episode, scene, plate and in 2-3 sentences, record the centrally 
important arguments/features of those same segments. Do not quote the text directly for this first list. State the features in 
your own words. 

For 11/20 
PORTFOLIO WRITING: 

 Compose a draft of your review’s title, opening paragraph, and body outline. Make your outline entries full-sentences (versus 
fragments or single words). 

For 11/24 or 11/25 
PORTFOLIO WRITING: 

 Draft 1.5 of Textual Review.  
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TH 11/27  NO CLASS—THANKSGIVING BREAK 

 
Week Fifteen: Review as Assessment and Argument 
T 12/2  In-class peer editor meetings on Draft 2 of Textual Review. Be prepared to leave the class meeting with a  

written plan for revision to be included in your PORTFOLIO. 
 
TH 12/4  Come to class with a penultimate “final” draft of your Textual Review Project with its corresponding citation page.  

Two reviews will be selected at random for the entire class to discuss. 
Trinity College Course & Instructor Surveys completed in-class. 

 
S 12/6  WRITING PORTFOLIOS due to my office by 5pm. You should have 5 entries since 11/13, including the  

Textual Review Draft for Grading and your Writing Reflections. 
 
 

 

For 12/1 and 12/2 
PORTFOLIO WRITING: 
1. Compose Draft 1 of Annotation Project and submit that draft to your Peer Editor via BB by 5pm, Monday December 1.  
2. PRIOR to Tuesday’s class meeting, use Track Changes or Insert Comment and note  

a. 3 places in your peer’s draft where you have questions regarding the writing (the questions can be about word 
choice/phrasing, 

flow of narrative, source material, citation) 
b. 2 places where you want to praise or commend the writer for his/her choices 
c. 2 places where you have suggestions for revision.  
These places can overlap. 


